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PRIMAVERA: Mt)StC FOR BASSOONAND
PIAI'io 8Y SASSOONISIS.
Mich.elBurnr bi$oon: nara Za.. th. .e,  pano

10315 8.d re load, CrFn.e, Ny Lol -(].1oa)

Websire www mrr (.!trorr .om
1108! r!1CD

Mi.h ael\ inrcryretarion ofthc SrennneLz is e,.eftnr!1.
H\ rpr I  {m.I  . .  uf  rhc 

" .  I r . \ .ma.r  . . .o . r r , -  ,L
, |dn. . . r ' . rh i t  t . ,1p-, . t . ,  \ .a. terr ,  ,  |  1 ' .
itll ah not c{agg.ru$rg. \\rhat a waf to opcn a cDl

\  i , rk. l .  osl l  a,r4, ,  ,  \ . , ,  r , /  . r ru, / .  l , i r . , . .
. rd l  \_, ,  )4 / . . .  , , t tu!  re l r  \ , .ordine.

ror ' \  f r  '  J l 'uJrdL t l f
additn,r to th€ CD, ,Ao(caroa 

ts the nrtire lla.,,
.d r l^- \a\ . / " . . "  a J|d . . .u. , t .  I , r r , .dcd,, .
''the rand of rh. Long \\ihne cloud,: lhef loret\

. ,4.  b.  
"  

o,^,
\ r ,  ,1.  , ,  

'p, ,  
\  d. . . r  i \ i  . , t  er t , " r . .L.d Inr .  , r . .

oordernS on hpresionisni, bni rvirh a lot of ia2r
l l  J  . \ , "1 ' .o,- .  , . , t , , .  h, . .e, , ,  a\r i , / . .  | . ]er-
. .  l - , .onf  , , r  r ,  v. . ,onf  Jpl l r , rS,h. ,  \ . (h. . . . t , .  .

b the nri\ nr this Dovemenr. this l,ork is vcn.excttinl
r l t r rhr ' . .  r r"nJ.o.r t .  . .o.r , " ,  . " . . r . .  

" . , .
" l  l .  

'o 
per lu n.  r rerhp\r . . ,mrt /  Intrntr . . l

b) Ifelco (TCi) 1332 ). Hofetu r ir u.il rcach a l!r!s
audicnce through this recording.

I  e 1r.  {^- .  , .  I  ,  D , .  
" r .o. .  

( -  r . , ,  In.
. ro\op..  ro 

'he 
h"._.n. . .  p, , , | .  . . .  L,rn_ t .

D.. \  J K \  
'J t .o p.Ltr  er  .  t r . , ,  o.  I , , j  , ._-

Ii bcgins Nih a beiutitulv titj.al fteme be1b..
)-ieldinS ro a hight) rh),rhniic fast darce Ttre bahn.r
behrter lvrl.ism and nrF|mic dcitement is \e.

'rceryequated 
ir rhjs $o.k, enabtlng the ba$oonisr:r

showcase both the nrelo.tic and te.hnlcat clpacih 
-rne nrstument. Thc stl.tc is modern but tonat. A| _

all it is. lire,listenable u.ork thit would go ovcr \r.

Rnl Pizzils Pr,d !,crd fo ows, ind orcc isr:
rr puts thc bdssoon into the .caln oftuc j!zr, ,\n.
d sriN, qtrite inrprc$ionisti. intro, th€ ba$oon !.-
'down .nd dnt.r" lvith . $ri)€r coot ja,z rift thdt so;r:
likc itwonld b.\,onderfutto perfornr. ltris evcntul.
grvcsNalto rhc storv open iDg themc ard rtreno.kers
qur.r[ on th's rorc llbfdertulpicce, btrt ur]ike:i
o|]ren, aa! pub[sncd bI Trevco.lnsrea.i it is aeit]!
thru Ravi Nebsit€: (akmryizzi..om.

Ml oNn Sordra fot Bn$oon nnrt pnmo ,.1
tDgdrd) condudes the CD I wonl describe the r..r
movement cr. 20 mirut. \tonr, dnd I $i ktrre r: r
to thelistererro dccide its husicrt$orth. What I d;
note, horele., 6 rhe xrredibh caretid and cxqurq
art'str! thar Mi.hlet and Inara convey in fa
rnlrkable psi;hrara of jtj irdcscribabi), beluLd

^srheproSram 
noresindicatc, oneof th€reasonsl lra

conlfoscd &r littte ov* the vcas is my understancr
that I donl compose hnsic that js ,.easy 

to piar.. rr.
dtter vca6 of heafinS $ nary iah hearred atien
b fldv nt inusic, it siDrpl, be.ame easier to If

[ [ [ i lr t t l

'Ihis is a d1fllcutt, but verl, caciring revie$ for me e
lrite, snrce oDe of nr_r o$D .i)mpos ituns is inctu.teo nr

. /  
.  \e,  , r l  t r r r i ,ug'r .D. 1,o.8sr lm.. , , , , . rJ.

' .  . "  aJp, t , l - r , , r  /d, , r r r . , , /oo, ,b . ._ r
NeN Zcalud bassoonist, now profe$or of tra$oon
al the Universiry of North carohra (neensboro,
Michlel BunN bas selccted sohe rondertut ba$oo,,
!o.ks all of whrn hive been coftposcd b! ba$oooisrs
lnonkhes, and rccorded then nr absohtcllstunnnrg
rnrcrpntarrons. ADong these composjtions is hr
o( .o1r l  ,L r ,mr ' i \o, , re \1. .^ l " ,o, , ,  ,or , ,  

" iiohn Steimel/
.onrposition ibr ba$oon of rhe 2oth (jcntu( Btr,
inat ls not all. Using a sabbati.al tealt ftoD UNC!,,
xlichacl not onlv rccord€d rlt* works bnt a\o
visit€.] each ol us composers for a "les!rd, fton $
or our itrdnidual compositjons. The renLlt is I CD ot
xr.obtarable bcaurl and pert,rnrnce iinesc oftl,€

lcsides rhe rcrts ntnrioned abole, Mi.h,el dnd
ris lantnstic!ianist llaru ZaDdmadc, who is dtso on tL.
facultl at UNC(j, Frfortu Mi.haet,s o*n T1,o ,.{oe,ra
sliel&et (2001): Ilerene atul Ddncc (19119/1990), br
Dc\ iJ Kirhy. '1d / , r ,  r  r : . .  .doa. o\  Rc) pi / / i . t l
cacn clse bolb artists hd,e interprcted and recordcd
each wlrl wi$ indcdtblc skilllnd artjstr).

wh.r cu one sal dbout the Stcinmetz S.rdla? lr
you hare p*nnned it, $ I rvas fo.rlnate dougtr ro
rnie donc, rhcD I dnr sure i has bccohe onc ofvour
lrrv rllolte \rorks.I hea.d i( for dre ti.sr tinre myseli
!t dreRotterdamIDRS 0)nlercncein 1995, perlonred
bllohr hnnkli I las nnrck b, its beur)., imnrediate\
Doughithcdsic lnnJohn,and per ibnnedi ts io. t ly
r . ' "  J , \1, .  I ' rp r , , ,  t ,  r ,  .on\er.  r . t ,  " ,d .h.

In a n1.r plrJlrcatun b, Trevco Musicr t.co 1506)



lco 1125)

.ohposql thao rr) sultar through the agof\ oirf jl

Preparcd Fertornance. tstrt i\4ichaet .nd tn..r h.r\!
e\cecded mI highcst erpectatnnrs. r\rd tin th . I
r l b. eternall,v grateful t,) theh both n, rlls deLl.tr
Ier i . {n- .  o n rei  .  ,  ! . i  c .  { , . ! r i . r r r  I
pu like the pie.e fand I dcartho|eFu dot), n \ i lbl
lraihble yxnr .g.nr thrcugh ltcvco ( l.o l1)61

lveq&ing about rhis recordnig is rjl\t riLr
the music, the rccording techniqle and bataice. r
retunrntn.l it so rer,v nrcnglr.to )ou $ th.r rcu.an
relel in thc go18nff sounds .!d brea|nlc$t_r b.auritul
ntusic thes. t\\D 6re aflists harc creaLed.

0,, "*,u',.,,,,, il f, [ il
t t t l

NTKOLAUS VON KRUFFT (1779-1818)
sonatas Jor ba$oon and Jortepidno
wouter Ves.huren, br$oonrKarhfrn Co[. f.tr.p ]io
\\/ord Prem lre rl..ord n8

(rvqLnJ'.n8€re.or.15.on

usewher. l! rhis isNc of :ft. Dd&l,k ne.d ),ou will
n, 'd 

'n 
i , "e. . . r  ,8 "  , , t (  \ .  I  e.  t .  |  ,e tJ. .o", . . .1

rr ' r .  . . .  J i r 'g uourer r( \hunn dp..r{rg . .
rccent .liscoltrl, oI these tlvo int.rening b*!)on

d..  io , , . - r . ,1)  . , r )  q.nr , r \ r
.o'nposer, Nikohus voi (Judi aDd an aralvsis .f
, lcr  r . rn eJl t  l . . r  

^r1n.. . .  
or . . . , iL((

, l  
' "B.pl- ,cr , t  

ip , rn \ .  ,  t . .8.  I  d. t (  t \
. l  . -e.  . . { .e ot  |  , (  .  ,p,r) , r . r , !L i . !  ! r  c hoi  t i  - .
" , rn(  Je- br.  ,n, t  Jn. t , r .  r , .  , ,  .o 

" . . t1rer .Urh(r . l  
'po 

\drr '  \s, . t ,d, t , r . .  I . . .
nxerestnrglndskilrr perhrn,ar.eofthe$rrks.These
, e lhr  \ . , " r  p,  1 Po., t ,  \ ,  . r , ,oqnt" , . - , . , . .

rL, \ r ,  J 
^r ,  

\  .  t , t  o- . ,  d, ,  n, . , t  \ . . .  t , .  pr , ,
l r l - ,  , t rL 

- \ ,  , . . r '  p,) ,4 4. , td,  I t  8. . . . .
{ )p.  31, j818).

i r .  L L.  . .oo l i  \ \u,  |  \ ,1. .  , . r  .e I
kfoivn atrd uidel) sougnt alier |etrod innrunren
le o 

'erH c\ . . t , , ,  gur.  tu , . )  . ' , . . . ,1
l r1 "  n. , , rne,  . .  . r  , , . , .  r t  tDlr

H( rnnsicll partncr, Kadr.rn Cok js pcdonDijrg or
.  i r  , , . . - \ ,  ; .  Pp 

' , ,o 
. .  .LrrpC

ca. 1805 inst.u ent br'Uhtter ard Sohr, so rhere i"
no qu.stion ol the authoritvot rhcjr innrurjents lnd

\Vl ' , len.r ' - . , ,urrr  |  , r . . , ,  {J, . , r1 oun
so amqudtcd urat one .anror .nr.\ th. i.ristic skill

a :  : . . :  , . .  i :  rur  . r  h i r  e.rrh letb
' ' , . ' ' ' ' ' ' |1"{ | l

. .  .n. t  . .  Jn{
' '  ' ' ' . \ t . r ' . !

r .e: t r ; . , r :  r5.  l9rh idr l r r r  t j r i rn ld.  - fe.hnic. l l , ,

r ' '  .  .  . , .  :  t  t  i  t .  . . , . r .hc . .
i  i  r ' '  

' r .  
\ l  !  

"Pli f { ru inenl  l r . l rs Lhc sonor i t r  rnd susrainirr  !u! l i l !
n d.  l l r .  r . r i  - . , ,
'irois.l and I dD \ure thrt sr.b pianos as this ori
' r .nr  ! | . ! l '  Dcer\ i i \e,  r r ,do,  \ to/"  (u,rh '  , . r
/ .o. / . r r"4 . . . .  hr4t  l f .  L

r .  tFr ,  ,nJ e. , \  t ! . . ,  ,  ur .
Ndiences. H.r re.hnr.at srilh n,atctr perle.tl, *irh

_ 
tsoth S.rrras are nnfressilt sq,listj.ilt, an.l

len r  1. i . .  Tel i r . .  . . r , ,u. l
\  rh l  e JD, l ' r i . ,  \ , l  t  t ,  .a t .  .L,  \J r  ,  / .  j . r , .
. dd,Jiro.o taking uf trlnost half oI thar fine ot th€
thre molenerr rvork. Ho$ev.f, rhc secon.i cn rdl
So,at is e\ri a bir leryth erat abour l2 mnNtes, dne

'nost 
likell ro an almost t0 minute fxule ofthis ti)ur

'novonent 
piece As \,!outer notes nr his.natrsis, the

nrsr Sordrd is quite classical nr sNtc, but the fdnrd
br.tlB mqe of e.rtx somctimes Beelhornt\qne

Bravo to these tlvo artisrs, 1i6r of ill rar tindnrg
rnesc rntcrestrng, impressnr rorks, sccond for
re.ordilg them, and tdstlrhr gnilg lse a.,taste ofthe
fdst' $ith tliese fi ne iisrorical perfttrmu..s oirlr.nr.
I stronglv .ecobnrend this tu..rdnrg.
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